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meXxico city:
unmasked
contexts
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erformance IS
the key element
in an art whose
contraqgitory
aynamics are
jeeply rooted In
social context.

The art that has come out of Mexico City
since the "W is a clear result of the
networked antworld of biennials, fairs, and
mcreasing global (lux

Many Mexican artists of the current
genenstion themselves have inlemational
credentials; they either live between
Mexico and the United States or Furope,
or travel nnd show abroad frequently, At
the snme time, severnl influential forcign
artists and corators have moved 1o Mexco
City and made it their base. In the conlext
of the growing mlemationalism of woday's
Mexico City, ils artists are articulating they
dualogues within a lasger discourse, while

m |I|'||-!III|[|!_' o LLUMTICR Eil.'l.'l Wit ||'|:,' |"|i||.'l'." I.II.

G4 1 T il

I thvis pagee: Gustavo Artigas. Niules af th

pamey, K, photugragls Iroan perioemence gt insile JERRD

Wrenmial, Cowrtesy ol the airaed and A Cae-] amaiin

which they have developed their ideas
and which continues o inform thedr
wiork, The armists whose work has com
o prowninence during this last decade
{miost of whom were born between the
miidd -6k and nud-708) have operated,
both independently and collectively,
beyond the structure of a deteriorated
pnsLitutiomnal "~._'-"-i|.':ll'l 'I'hi'll'-l. TUn SMKes

have proliferated in Mexico City: the

objective of the miyonty of them is W
showcase work by young nrtisis
without the constraints of official
sponsorship, Many gallenes have given
Mexico City's contemporary art scene
a new fluidity and energy, remforced
by the fact that some spaces have
jocations both in Mexico Cily and New
York., Withan this complex

multifaceted environmeni, the current
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Mexican art scene rellects and responds 1o
the many directions ol |:1..|.|:l."-:
inernational scene. Among these, the
|.|'.'.'|l||]| e aspect of conlempodrany ann 15

ol partecular invleresl. Several of the

vounger generation of Mexican urtists
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have incorporated performance as it relates
10 an examinalion of social ssues.

Ihetr work sets out 1o dismante a series
of tabosrs and probes the traditional social
structures of Mexico in particular—and
Lalin America in general—with what is
perhaps unprecedented direciness.

Uhe performance aspect ol conlemporairy

Mlexican art 1s rooted as much in the artists

who make the work as in their subjects tacky=—mtenors of the nch that Rossell as il they were members of an mperial
amela Rossell creates photographs that portrays, Rossell’s work functions both elite. become churacters in Rossell's
unveil Mexico City’s upper middle class as a testimony 1o a hifestyle and as rrenchant parody of her own upbringing
und anstocracy. Tounsts who visit Mexico cribical perspective on socul parsdoses This process of the disarmament ol ngid
Uity easily encounter the lower and middle Uhat are rrely discussed and analyzed sOCH structures 15 also evident i the
Cclusses but rarely have accoess (o the in the coniext of Mexican culiure Wik ol the artists Moeoe] Caldern an
luscrous—and, more often than not, The people she photographs, who pose Yoshua Okon. Calderon ond Yoshiun huve



created sever| bodies of work over the

vears in which social and sexual taboos
are exposed in the burlesgue spint of
adolescent humor. The armists comment on
r'u1:_'~.il..""lh .'|'.II[Ii|.||.' I.Fj L II.'J'n"J.'. '-'.-'|'I|1;,= |I|"~l"
rdiculing the self-aggrandizing

serOUsness of some contemporary ar

Calderdn—probably the hest-known
artist of his genembion in Meswo—
produces installation, video, and
photographic works that usually
involve him as a main character

mockIng every « ultural and soci] norm
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photographed himsell in what looks like a
classroom, hitting a young worman who is
dressed in a prepubescent schoolgirl's
uniform=—as if acting out n sadomasochist
fantasy. In another senes titled “Saludos
desde mis pelotas peludas™ (Greetings
from my Hary Balls) he takes pictures of

s own festickes in front ol a trdelona)

Border locations,
sSuch as

Mexico City,
continue to be
highly evocative
contexts.

of Mexican society, the school bully of

the artwordd, who capitalizes on o

1o conlront the viewer with his oven
defiance of all rules. In a similar spint,
Okon made a series of videos in 1998
where he asked two young middle-class
Muxican women o act out a senes of
dirly phrases and sexual slang in froni

of the camera, The young women, who
hadd hadd a couple of drinks o get in the
mood, confront the camera with a
provocative and aggressive attitude,
petraving nonclheless e nervousness
and sell-consciousncss, Lhe sell-
consciousness that we all Teel when we
know we are being taped. In s prece
Okon reveals both how we try 1o hide
behund words and how the process ol
exposing onesell 1o the camera provokes
the dilermma of establishing our sexual

and soeial identiies
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Santiago Sierra uses his own brand of
performance t© unveil the motvating
drives of social behavior. Sierma stages
events that onginate with the engagement
ol one or more people who are willing i
perform a designated activity in exchange
for hinancial compensation. In Guatemala
City in 1999, Sierra made a public
announcement that he would pav eight
people one hundred quetzales (nine
dollars) o sit mside 3 cardboard box for
tour hours. In Mexico City he dved a
number of men s hawr blond: the title of his
prece at Ace Gallery in Los Angeles 1s seli-
Ji]'ll..n.u-.'-r_-: :'r'u'.rJ'.'j = eminr Wilcrele ."_:L.'r.'. (L
Hoved Continuousiy disring One Working
Perusd by Tew Remunerated Workers.
Sierra s work can be seen as an homage |
Ml ism und ( ancepiual art, yet its
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which he presents it, give the work an
additional and often discomforting
edge. In a recent project at PS.1 1n
Long Island City, Sierra hired a person
who was conlined betund a wall of the
gallery lor o penod of Tifteen days,
withoul any further 1asks or

instructions. The fact that the
parncipants in Sierra’s pieces are
wilhng 10 perform vaguoe. alienating,
and incohersnt activities for the sake of
[|'I-.'IIL'_'| DECMmICs an ..,']-II.EILL'.’Il cCormimeni
on the munipulation of the individual in
today s market-driven world

Crustavo Arugas's work, which makes
use ol sound. 1ext, and installanon, s
dlser sie-speciiic and olten interucive

[ he artst has desenbed "links of pame
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eléments i les imosl receht senes,

For the InSite 2000 Biennial, which ook
place in Tijuana and San Diego, Amgas
orchestrated an event that consisted of two
vexican soccer teams playving ach other
und two Amencan basketball eams
pluving cach other, ull on the sume held
The piece cust fight on the dvnamics of the
bordar clash between Mexico and the
Linied States. Artigas makes us confront
two cultural systems, represenied by
popular spons [runm both countnes, and
through thas controntation mikes us reflect
on the difficulty of negotiutng cultural
difference when sets of established rules
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each other [ace 1o Tace. AMIEis s piece Cha
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Plaza Vieja. from which he dhstnbuted
oy arrplancs and radios with
headphones. The audience was asked
1y listen 1o a radio station on which the
Armist was rensmianne -i“!';.."lﬂ.ll
recordings found in black boxes lrom

different plane crashes. In the plece

Artigas mixes toys and ragedy and

jux taposes the plavful activity of throwing
a model plane with homiying real-life

accounts of collective disasters, Carlos

“L[|1=-|-1|L"- lives between Mexico City and

Amsterdam. Amorales also examines

soctal and cultural structures, particularly

in his senes mspired by wresthing
In Mexico, the sport of wrestling 15

an entirely elaborated cultural

phenomenon; the wrestlers, who
wear masks and keep their re:
identities secret, become enigmarnic
stars, stage wdols without faces
Amorales has created a lictional
wrestling persona. named
“*Amorales.” that he loans Lo various
individuals who become “Amorales”™
in wrestling matches and other
activities. Amorales orgamzes lhive
events. which are documented In
photographs and video. that reveal
the u,q-rkjni__*-. of 2 social environment
in which emigmatic characters—Irom
wrestling heroes to the Zapausta
euerilla leader Subcomandante
Marcos—are invested with near-
legendary powers. [hese dynamics
t'lfl_:l'lm;_" EvVEen moreg |I‘|’.|:r|_'-.III'.'__' i1
view of the position performance art
holds in the contemporary artworkd

ncal stodv of the

In his phenomenolog
archetypes evoked by the masked
wrestler persona. Amorales
addresses the larger 1ssue of wentily

for his generation. His work asks
Where do we really belong a
artists? To what audience do we
address our work? All these artisis
are part of an “in-between
generation. both Iiterally. in terms of
geography. and figuratively. in lerms
of cultural realities, They are plavers
in muitiple arenas, and they have
come o maturity as artsis whose
discourses have a simullaneny o
readings and perspectives. The social
environment theyv share. with all ks
contradictions and paradoxes, s the
playing field for their cxperimenis in

the realm of performancc
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