Yoshua Okon

Pull Over! The Art of Yoshua Okon

Armyone iving in Mexco City knows that policemen not only epiiomize

el comruption, but ame also noted aclors and emuthers of unsumass-

Abhe CavTmIoImnSs and red CESNC e Tl'll-' gl I‘Ii-"IrIrHr!':.lh':' I'_..n:|'|1..-]r|:‘.
arfilese 2 ta onlla, 15 also the titke of Yoshua Okon’s latestexhibifion 2t the
sentro de la Imagen in Mexico City. Untransiatable into English, a
Vimacan policeman’s command to “pull over” in Spanish is |ike oroening
i miEnE 10

descend down™ or 1o "cormner onesalfl o the cormer

Despite being the most feared and repudiated of Mexican authonty fig
res, there's something imesishibly comical about the way these police
rmen speakl and act, as wiivously displayed in Okon's esthibition.
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1570, Yoshua Okon considers humor the only tool for deal-

ng with somie of the harsher aspacts of his native Mexico City. For his
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multichannel video installation, subtitied Money Will Make the Dog

(Jance, he bribed policemen to perform in front of his video camera,

gxposing the blatancy of ther willingness to put more pesos into thair

poCEets 1 resulting wdeos feature, among other things, a couple of
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Cops foliowing an unsaen dancer, frying to Syncivonize tNeir dance steps
to a silly tune; another pair telling knock-knock pokes; and a disturbing
character displaying his prowess 51 waving his nighistick, Doastully
grabbeng hus crotch every 50 Often. Frojecied onto the walls of the
museum, the lay enforcers’ magnihed (aces appear at times as patheat

atures, and at other times show an odd resemblance to the faces
of Dimec povernors depictad in colossal pre-Columbsian sculptures

I the same way that sburse of power obscures notions of legality,
Okon's installation blurs the line between reality and fiction. The viewer
5 left to wonder whether or not some of the scenes in the reperioire are
staged, particularly those of cops [aking actual money, and then co
arresting the artist, Authenticity is beside the point, however: even i it

were all staged, the mere notion of hinng cops fo act ke corrupt police



men for an art piece reflects the hyperbolic com-
plexity of the Mexican megalcpolis.

Ever provocative, Okon's work has had political
undertones in the past. One of the first videos to bring him to the fore
front subtly alluded to global culture by showing a Mexican hairiess 0og
fucking a dainty French poodie Ancther piece displayed a literally end-
less stream of bureaucratic logos accompanied by a voice-over
acknowledging the copresenters of something the viewer never getsto
see. Yot Okon has done much more than simply criticize obsolete insti
tutions. and has devoted much of his creative energy to the recontigu
ration of an art scene in Mexico City that had limited ties with the
world's contemporary art circuit during the 1980s. With fellow artist
Miguel Calderdn, he cofounded La Panaderia Gallery in 1954 in order
to expand the opportunities for emerging Mexican artistswho, like him-
self. were utilizing unconventiona! media, Located In La Condesa, a

residential neighborhood in downtown Mexico City, La Panaderia has

remained one of the most vital places to see emerging art. it has an

ongoing exhibition prograrm, residence exchanges with artists and cura

tors from around the world, and frequently hosts performances, screen-
ings, panel discussIonNs and raves

Fortunately Okon has reserved a lot of his bustiing energy for his own
projects. Orillese 2 B oniliais sold proof that he has mastered the art of com
bining imeverence with insght. One of the wdeos in the installation shows a
policeman yelling at him, "a privileged lad with a video Camera, who, ever
protected in his (llusory environment, understands very littie about rea
needs. about fife.” Commanding him to stop shooting, the cop calls Okon a
gienimeaning “blond, ” aterm frequentiy used in Mexico tosignal classanc
race more than hair color) and biames people like him for ruining the coun
try. By displaying this footage slongside that which mply mocks authonty
figures, Okon males it clear that he's receptive to the policeman's poit

the issues he's dealing with deserve more than one interpretation
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