ART REVIEW

A Mexican Anti-Fiesta
Full of Uneasy Realities

By HOLLAND COTTER

A few months ago, P5S. | Contemporary
Art Center announced a survey of contems
porary arl from Mexico City as its big
summeer show. [t would inclede more than
w0 GOEER Young artists, among them Gabris
el Oragco, Dafmihn OmMegs and Danbela Ros-
sell, who are already known in New York ; in
Mr. Oropco’s chase, well known

For some reason, plans changed. What's
been delivered is o theme show with almost
ore-third fewer artisis. (Mr. Orozco and Mr
Oirtega are amsng the miszing ) In princk-
ple, less could be more, making a big-pic-
ture sweep into something leaner and sharp-
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Certpinly, anyone cxpecting an upbeat,
Pieita atmosphere will e disappointed. As
organized by Klaus Biesenbach, chief curs-
tor at PS5 1, the show is as idea-driven and
5L ] g to please as its title, which auto-
matically puts a disadvantage in MNew
York at present
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mtrinsically wonder! bowl objecthond o
iself, The real issee may come down o
what you want or need art to be. New Yark,
which has museums, oolleciors and endless
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art to be portable, politically dynamic and
juust plain doable day by day
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Mr. Bicsenbach does some explaiming of
ks O am exhibition handout. He sees
LIS v as a nightmare of abjection
posar, el listed, vinlent, desth-ridden, ;wnrlﬂ
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Berlin amd the Museo de Arie Condémpor-
dneo Carrille Gil, Mexice City
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of predators and viclims where anything
can be bought and everyone is dispensabic
If his take feels sensatbonalist, a form ol
reverse exolicism, it's the picture be stays
with, and he shapes o carefully ihroughogt
the show

Thiss is true right frem the start. A gallery
near th entrance i the show hokds o series
ol gruesome images of car crashes and
suicides by Enrique Metinides, a veteran
Mexioo City police photographer. The cxhi-
bition itsell begins with serial shots of the
city's most  downtrodden  peighborhoods
Taken by the priise Melanke Smith, they
sugges! surveillance photographs of alien
lErrain

These images could as eamily be of the
Souith Broax as of Mexion: |m|>u'\l.||q‘m.1
urban neighborboods bend to share a *look.™
And, indeed, cultural sharing, positive and
negative, with ghobal capitalism as the bind-
or, 1§ a theme tosched on by many af the
show's 17 artists

Gabriel Kari dagiially Armeerican
syl breaklast cercal boxes (0 NSETT HEws
photographs of nateral
calastrophes and  mili-
lary mansuvers. A music
video by Jonathan Her-
nandez, made in collabo-
ration with the design
group Torolab amd the
bamd Fussible, dotu
ments regular nighitimse
by Califormia teen-
agers 10 Tijuana, where
they get drunk, flash their
meney and aggressively
i Tl

In fiwve portrait photo
graphs titled ““Think
Ghobal — Act Loca™ by
Mimerva Cuevas, Mexi-
Can men wear crisp Nike
and Tommy designer T-
shirts. Are the men work-

aANers

vasils

efs in border [actories
where [hese ERIFte &re
made? Are thoy street

vendors advertising the
knockoll versions (hey
sell on the sireet? Either
wona ]

The show spends & lot of time in the streey
a lough place o be. Crime is a probéem, amd
Miguel Calderdn and Yoshua Okon have
oatensibly dome their bit 1o coniribute o il
ey ve filmed each other breaking nto &
car 1o sieal & redio and siacked 130 such
radsos in the gallery as evidenoe their omt-
law exploiis

How miuch of their larcenous behavior is
real, however, and how much has been
nverted a8 a theat rical comment on the link
bectween coonomics and violence they leave
[ L LM

Francis Alys, an artist (o ireasure, s
represembed b 1
T ——— pTing i
their wares through the city,
bomeless men lying 0 public  places
Eduards Abarca amd Rubén Ortiz Torres
Tarn streed garbage into aesthetic gold: they
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gather chewed corndoobs and replicate them
% Super-Realist sculptures. And  Mr
Abaroa has cooked ap & funky portabbe
version of Barnet: Newman's grand 1967
‘Broken Obelsk'” from awming material
ased in open-air markets. Very tall and very
ﬂi.! looks like o battered kite in & nose

Tu.-re are other shrewdly whimsical en-
iries. In Gustave Arligas's video “The Rubes
i the Game™ two American baskethall

lrams and (o MexCRh socoer Leams play
their different sports in the same space,
risking collision bl Scaving i oand out of
each other's

with balletic precisson
il of beeatiful
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Certain work that seems bemign on the
surface has o disquicting underside. Such is
the case with Ms. Rossell’s series of photo-
graphs of rich young Mexican women
preening in homes thal are momiments to
ConspiCuous consumpiion 1t s also tree of
Teresa Margolles's “Vaporizaton ™ For
thiz installation a gallery s suffussd with &
Ehostly mist produced from water that the
artist has used, in a ritual gesture of tender-
mess and respect, W wash  unclaimed
corpses in the morgue of a Mexico City
bospital where she studied forensic medi
cine. {The water used in the installatson has
been disinlected )

Mz, Margolles is best known for an carlser
mstallateon in which she displayed the sev-
ered tongue of a teenage Mexican boy lkillod
in o street fight. She nnl permissson from the
h_;-. & lamily 1o ey l|l-1'l.l.-.-ﬁll'1elt-lwu¢

n exchange for paying for b wirial The
results shocked and infuriated many prople,
and so, no doubt, will a piece by lvan Edeza
in *Mexico City.""

11's mn edsted version of o flm, reportediy
maide in Brazil in the 1970's and available on
the Mexican black market, of what Mr
Hiesenbach describes as wealihy hunters in
helicopters iracking down Brazilian Indians
im the forest, picking them off with rifles and
mutilating their dead bodies Alhough Mr.
Edera has blurred the image with a kind of
Vidsial #latic, there i3 no doubl about whal's
taking place

What do you do with such an obscenc
document, il i is indeed a document”™ Likc
the photographs of hymched African Ameri-
cans exhibited in & New York gallery two
yoars ago, it belongs in & muaseurm of strock-

Lhes, ool lo a proup show o an arl
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Two different =
Mesocos: left, a .
portrait from -
Dianaela HDH#".I

Hu_aa ¥
Famosas”™ (“Fidh
and Famous™) -
photography =
senies, and below
left, a detail from
“Photo for Spirsl
City 1" an aerial
wiew of Mexico 4
City's sluma, by
Melanie Smith. -
Both are in a
group show §t
PE. 1.
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which s ap outtake from & mass saull film
goes on sale, moves from the black marfe
to the art market, is used bo enhanod o
career, enrich a gallery, burnish a rnlhfl:pn
as i gains valoe from moloriety? Apart
from the stunning nsult to the film's de-
thie, it beotmes an operative part of e
very system — why do we keep pretendfig
that everything's not connected? — that
wiuted the original film and pe :mlfl.ml
e maiPders (o Lake place

That a similar film of Hobocausy llllu@m
could be similarly exhibited and markofed
i unthinkable. P.S. | said that Mr. Edeea,
who s not represented by o gallery, owne
the picce, which has boen exhibited ofics
before in Mexico. What he will do with o g
where it will end up | don't know, Buifis
pr-*\.rr-.: ] r"thlhl' i wirelches he B

arl on of morsl @
I!'I'h‘.t' L] !ht.' snapping poinl. Everyhody M
better siart doing some examining, q‘d
right now.

Despite its impact, there's almost n.umh
to Mr. Edera’s psece, formally speakingl &
bit of film and a monior in an otherefs:
emply MO, =

This i true of most of the work in M-
oo City.” In his case, “almost mothing ':l-.
stll boo much

In cthers, whers the ideas are elusiv -."i.-l
thir, it [eeks ke mol enough, an IMpressin
exncerhaied both by a stretched-out instal.
lation and by the knowledge thal someSol
these artisis have appeared o bether ldu'.l.n
tage clsewhere

Personally, | ended up taking the 'U.I'-Iv
ghow as a single, mullipar oo |.||
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1 also ended ap thinking about how mech
mare there is going on in COntemporEry
moart — in and owl of Mexico CinE—
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